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affair with his Echoplex to dis- 
play his immaculate guitar pick- 
ing. 

it would be nice, however, 
should he continue to write 
songs, if he could bring himself 
to sing them in such a manner 
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p.w.? In this bus it costs 
£30 p.w 


phes that he doesn’t think ‘Platform, which presented its f that we can hear the words. DRUMS, PERSONAL tuition Telephone Mr. Harris 
many musicians do, not pure- first concert in April of °73, f With the older material, per- beginners/advanced. — Jeff, 801 0792-74160 
ly trom playing jazz, though is subsidised from three sour. | haps, it doesn’t matter, because 8547. 


wi n fill in the gaps ourselves, 
album, which has the strongest 
but with stuff from the newest 
content of anything he has ever 
written, some vestige of com- 
munication from the stage 
would be appreciated, 

From being a charming sty- 
listic device, his habit of siu 
ring all his sibilants and swi 
lowing his consonant 
come a bit of mannered cliche; 
and when, as on Monday, the 
p.a. is playing up, the attention 
soon wanders. 

This was an evening that had 
all the characteristics of record 
company hype. After selling out 
the Rainbow, Martyn went on 
the road with Thompson, leav- 
ay the superstar sessionman 
behind him. I bet the audiences 
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After introducing the evening 
with a wry historical allusion 
about the birth of be-bop, he 
covered many styles, from 
Delta blues and swing themes 
to the cynicism of Billy Joel's 
“New York State Of Mind.” 
The Sidran approach of 
coming onstage without a set 
routine, prepared to sway with 
the audience's demands, is 
refreshing, and the band is 


gether, the result of 12 months’ 
hard work to smooth out the 
problems that were caused when 
the band formed from the nu- 
cleus of two previous local 
bands, Gyro and Mandala. Now 
their song writing and live ap- 
pearances have improved im- 
measurably. 

The components of Sad Cafe 
are also very strong. The sharp 
and exciting guitar work 
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in particular, TV. Clearly, in they're do-gooders, amateurs 
some of these countries, radio and so forth, or that they book 
and television play a vital musos at gheap rates. The last 
part in nurturing the arts charge is vigorously denied, 
generally, and take a keen in-* and it is stressed that mus- 
terest in contemporary art, in icians always receive union 
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Opera House for a couple of 
years, the fast thing to have 
changed was their music, 

After all, their ability to 
encompass variations on a 
theme is awesome. Take “‘Rock- 
ing All Over The World” — 
nothing new there, yet already 
it’s an anthem to the hordes 
balanced precariously on the 
backs of the theatre's plush 
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wide range, from songs com- 
posed during Sidran’s stay at 
Sussex University in 1970 


section made up by John Stimp- 
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education of the people in and most of the others. 
important places in radio and At the present time it may 
TV, the latter primarily, but be essential, as Bill Kyle, rec- 
given some degree of under- kons, to have a body like 
Standing and appreciation Platform to get the scene 
there I believe there will be properly: organised. Without 
a substantial future. suc organisations, I feel 
“With regard to the work sure, there would be much less 
we're doing, I think a lot of modern jazz played in public. 
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Plus many other destinations 
and World Wide economy travel 


scarves, teeshirts and badges 
(do they market Status Quo 
hearing aids yet?) The band 
roared onstage and greeted old 
and new material with the 
same approval. 

To say that the band lived up 
to their name —_ unaltering, 
cust fly d the same — is not 
putting them down. The crowd 
wanted “Roll Over Lay Down” 


a track that displays drummer 
Meaker punctuating a fiery 
approach with dogmatic cymbal 
attacks. 

New material like “You Got 
The Power,” a triumphant, fast- 
moving piece that included 
some delightful walking left- 
hand piano work from Sidran, 
gave the set authority by 
balancing the anonymous bar- 


Sad Cafe passed with flying 
colours. Their slick, professional 
sound will surely find a wide: 
audience than Manchester’s, if 
not in this country, almost cer- 
tainly in the States. — ANDREW 
HARRIES. 
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Way” and “Rain” from “Blues | applause for his solo forays, he = 


band from the Black Dyke 

Sky Mills of the Ukraine, but 
it’s not. Redbrass are a high 
individual group who play music 
which is essentially jazz. 

The band appeared on Sunday 
at Liverpool’s refurbished Every- 
man Theatre and presented an 
interesting and varied program- 
me of their music and songs. 

And it’s the songs that set 
Redbrass apart from any other 
jazz-rock group; their inventive 
lyrics capture many of the frus- 
trations of present-day living. 

“Pound in The Pocket,” for 
example, a song about the de- 
cline of sterling, describes 
“Arabic ladies in white Merce- 
des carrying Harrods and Bibas 
away.” 

Although the vocal contribu- 
tions were memorable, particu- 
larly when delievered by the 
crystal-clear, vibrant voice of 
Heather Jones which projected 
well through the occasionally 
temperamental house p.a. sys- 
tem, there were many exciting 
moments, during the instru- 
mentals. 

The up-tempo opening piece 
had some dazzling trumpet from 
Dick Pearse, and then there was 
Chris Briscoe’s fragile soprano 
on “Doctor Zube,” the latter 
including an imaginative drum 
solo from John Innes, 

The music of Redbrass covers 
a wide range of styles and tex- 
tures, with many variations on 
tempo and changes of mood 
during each piece. If the lyrics 
prick the conscience, well, that’s 
good for all of us from time to 
time. But their music is jazz: 
strong, vital and as bold as 
Redbrass. — STAN WOOLLEY. 


For You," they wanted “Hold 
You Back” and “You Don’t 
Own Me” from the latest album 
and “Bye Bye Johnny" for 
closers — so that is what they 
got. 

There is more dry ice than of 
old, but the lighting improves 
with each tour. There is even 
back projection, back mirrors, 
and a wind machine to blow 
their hair back just like on 
telly; but it is not the trappitgs 
the audience come for, it is the 
powerhouse professionalism of 
a band who know who their 
fans are and give them what 
they want. ROBIN DUKE. 


BEN SIDRAN 


EN Sidran’s London Victoria 
Palace show on Sunday 
would not have been out of 
place at Ronnie Scott’s. It went 
a long way towards achieving 
the intimacy that encourages 
the best jazz. 

While Sidran’s music is 
hardly ikay to be con- 
sidered weighty or con- 
sequential enough for jazz 
purists, he attracts a hard core 
of devoted followers, many of 
them seemingly having dogged 
his footsteps from his home- 
town of Madison, Wisconsin. 

Anyone expecting echoes of 
“Space Cowboy” or any of the 
other gems from his Steve 
Miller Band days was dis- 
appointed — the Sidran band 
dealt out a belting jazzy set 
reinforced on one side by the 
dominating, tour de force style 


lacked variety of tone, and 
Sidran’s playing leaned too 
heavily at times on other 
People’s musica) quotes and 
references. 

For many, however. the un- 
likely chance of seeing a player 
who has become a cult legend 
overcame any doubts and com- 
pelled a resounding encore. 
Myself, | would have been far 
happier with an hour of 
Sidran’s ‘‘Fireside chats” from 
the piano. — JOHN ORME. 


SAD CAFE 


gan CAFE are one of the coun- 

try’s most promising rock 
bands, and the most impressive 
outfit to emerge from Manchester 
since 10cc. They’ve yet to really 
break out of the North West, but 
they are edging their way slowly 
and surely towards national suc- 
cess. 

A couple of months ago they 
played to a record 3,000 people 
at the Elizabethan Ballroom in 
Belle Vue, but last week they 
returned to Manchester for a 
rather more intimate and less 
conventional concert at the 
Royal Exchange Theatre. 

The ultra-modern, million- 
pound theatre that nestles like 
a space capsule inside the city’s 
old Stock Exchange is a strange 
setting for a show that featured 
a five-piece rock band. Yet it 
turned out to be a surprisingly 
successful evening. 

Their musical style owes more 
to the smoother music of the 
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1978 CALENDAR 


A superb full colour 1978 calendar with lengthy Captions contributed by Elton 
himself. 12 pages of glossy Elton John photographs featured in his hometown 
surroundings. 

A must for Elton John fans! Order yours now — they make ideal Christmas 
presents! - 

*£1.65 each including VAT, postage and packing for UK only. (£1.80 for 
overseas.) 
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